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thello...2 @ ART PRAGUE

This time the EU expanding use art-project takes place at the 8th ART PRAGUE from 18th until the 23rd of June 2009 in the |
exhibition hall and gives ®ve accomplished artists from Germany, Lithuania, Malta and Poland the opportunity to present their
oeuvre.

The fruitful partnership between Spolek Praha-C!chy, Art Prague s.r.o., Czech Art Fund Foundation and EU expanded use res
lhello...2@ART PRAGUE that expands and cultivates relationships between the Czech Republic and Germany. This project is
supported by the foundation *Czech-German Fund for the Future?, the City of Prague and is presented under the patronage of
nistry of Culture of the Czech Repubilic.

Robert Machidek
Initiator of EU expanding use



Ever since the Association Prague-Aachen worked together with internatinal culture-institutions. The ®rst relations with our EU e
ding use partners were established in 2004 at the EU expanding use exhfbtianstimmaation? in the galery V. Spaly. During

the guided-tour through this very impressing exhibition of three contemporary artists from Germany the idea of a close partne
and cultural colaboration was born. Our fruitful partnership lead in 2006 to the photo-art exhibition *Crossroads? in the famous
Gallas palace in Prague featuring the artists Rolf Krause (Germany) and David Stecker (Czech Republic) + a very splendid Czect
cultural project.

It is a great pleasure for me that the Association Prague-Aachen continues the successfull colaboration and lasting partnershiy
EU expanding at the 8th ART PRAGUE fair in 2009.

For the Association Prague-Aachen
PhDr. Silvia Pavlicov!, the president

The international fair ART PRAGUE is the only annual showcase for contemporary visual arts in Central Europe. In 2009 the €
PRAGUE fair presents to the audience a wide range of original works + painting, sculpture, new media, graphic design and mor
300 authors. Besides of private galleries from the Czech Republic galleries from France, Germany, Holland, Italy, Slovakia and ¢
attend this event. Fair organizers are very pleased about the promising development of cooperation with the nearest neighbor + C
ny, galerists from Berlin, Cologne, Freiburg are coming to Prague where their exposition at the ART PRAGUE fair always meets
response. Thanks to cooperation between the international organization EU expanding use, the Association Prague-Aachen &
Art Prague leadership the cultural exchanges between the two countries will consistently develop and within the ambit of the pro,
there are also included further European countries. In this way a new platform is built, which very actively connects ideas and ar
currents of all parties.

Czech or rather Prague of®cial representations support and welcome these activities, which shows the auspices assumption of fe
PRAGUE by the Mayor of the capitol city of Prague, Mr Pavel B"mem and the Mayor of Prague district 1, Mr Peter Hejma.

Iva Nesvadbov!
Director of ART PRAGUE, Prague, Mai 2009



Vince Briffa
Malta

Body of Glass + after Caravaggio®
Dual Video @V, stereo sound)006

Drawing inspiration from Michelangelo Merisi da Caravaggio's @The Beheading of St John° (1608), Vince Briffa's powerful single s
video work 2Body of Glass® adopts the painting's dramatic chiaroscuro lighting to evoke the fragility, temporality and physicality o
human body. 2Body of Glass® is a masterful blend of carefully choreographed camerawork, controlled lighting and stereo sounc
work makes effective use of high contrast monochrome images, presenting close-up details of the male body to 2make referenc
the human body as both performer and a performative object, capable of spectacle.®

aBody of Glass® operates within a range of co-existing dualities. It skilfully exploits one of video's most interesting and curious cor
tions; the medium's capacity to portray and present the intimate and the personal, whilst at the same time establishing a distance
sense of detachment in the viewer. We are shown personal details and enter into a private world of tactile images and yet are d
the crucial sense of touch + we are always behind the glass, and yet we are free to draw on our own memories and experience
a8Body of Glass 2 the scale and impact of the fragmented human body + hands, skin, facial features, hair, is presented in ways
simultaneously suggest vulnerability and resilience. The artists' decision to drain the colour from the image deliberately distanc
from the subject of the camera's gaze, abstracting the image and generalising the details + the image sheds its speci®city to sym
all men and by extension, all humanity, and although composed of particular and speci®c moments and details, it becomes time
The soundtrack echoes and enhances this image treatment, supporting the detailed fragmentary close-up camera work and mc
by presenting percussive acoustic patterns. There are no spoken sounds or language £ no words are uttered. We are given s
made directly by the body; hands clapping rhythmically, ®ngers snapping, the tongue clicking, skin on skin, tissue against tissue
sound of the “esh itself. This sound has the capacity to engage us very directly. Although sounds are mediated in a similar way t
ages and we know them to be recordings of the original activities, we experience them more viscerally + they occupy our space |
convincingly. The images remain beyond us within the screen, but they are lifted by the power and agency of the sound.

aBody of Glass® is very clearly a contemporary piece, drawing on traditions from earlier work and developing and extending t
themes into the digital era. The work engages the viewer in an intimate re exive environment + a personal space for the contemp
of the core reality of our existence, our own simultaneously fragile yet remarkably resilient and enduring physical form.

Vince Briffa, artists' statement



Body of Glass * after Caravaggio®
Dual Video &V, stereo sound)006



Irmgard Potthoff

Germany

| Schwebezustand
| wire, newspaper, wadd 11 cm, 2009

The artistic work of Irmgard Potthoff has been shaped by an intense engagement with the phenomena of time and history. Her |
explorations demonstrate the way in which she consistently studies the questions of time experience and historical re ection: t
being a continual process of becoming and passing, in which the past, the present and the future constitute an inseparable

and in which the present is nothing but an extensionless, momentary now. The past contains insights and experiences, which,

comprehended, are necessary ®rst steps in planning and coping with the present and the future. This ability to imaginatively fo
to anticipate the future, seems to be the basic foundation of human existence in the artistic re ection of Irmgard Potthoff. Tht
becomes possible to experience time in its complexity; time is not just matter's objective form of existence and a linear process
cannot be changed, but has to be experienced subjectively, dependent upon the respective consciousness of the individual h
being. Objectively equal periods of time are perceived as different by different individuals, just as identical historical facts leave di
impressions on different people. Irmgard Potthoff approaches this complex set of problems in her collages, pictorial objects
drawings with both high sensitivity and a convincingly clear pictorial language. Her works should be understood as sensual conce
models that enable a meditative and associative engagement with the phenomena of time and historicity and that are meant to tr
the re ection of the spectator without pushing it in a predetermined direction: Time and history appear in them as closed, bc
formations whose interior structuredness, however, has a sensitively fragile poetic openness.

Irmgard Potthoff chose the medium of the daily newspaper as the basis for her artistic explorations: Newspapers which shape
perception of daily events, whose reports momentarily affect and arouse us, but then immediately fall victim to oblivion. [...] With
pictorial objects, Irmgard Potthoff interferes in this process of forgetting and disregard. Her work reshapes the elusive currency ¢
daily paper, positions it against ephemerality itself as a shaped object that invites re ection. Time, history, current events appe
wrapped, defamiliarized form, comparable to a mummi®ed archive, pushing their way into the memory of the spectator all the
persistently, if he or she is willing to engage in the dialog that the works of art demand. [...]

Sepp Hiekisch-Picard, Museum Bochum
Abridgement from the catalogue %itmansformation?, Gallery V!clava #p!ly, Prague 2004, Translation by Dr. Jeanne Cortiell, Dortmund



Forttragen
newspaper25 x 270 x 15 cm, 2009



Andreas Pytlik

Germany

grine landschaft
oil on canvas, 80 cm x 65 cm, 2009

Anyone who admires Andreas Pytlik and his art work, immediately associates him most of all with his various installations, performe
and actions, in which he has been dealing exclusively and intensively with the color green for over ten years. During that time h
internationally established 8green made in Germany® as his trademark. He mostly interferes in a minimalist way with architect
urban and landscape space and experiments through means of the color green.

aThe word “green' and the color green are the basic formula perception is stimulated with.° Pytlik himself was inspired to deal
the theme landscape and to formally 2translate it to the present® by his visual experiences of works by the landscape painter Gio
Segantini. In this way he created the cycle 2Gr$ne Landschaften® (Green Landscapes) in 1999 which he describes as a pr
of dissection and fragmentation of landscape painting. At that time Pytlik's main intention was to study how landscape functi
and precisely when it is perceived as such. He comes to the conclusion that the association of 2natural space® is triggered by
interaction of three elements: ground, atmosphere and light/darkness. This is further developed by dividing the image area into
horizontal surfaces. These landscape substrates appear repeatedly within his installations and actions and serve as a quotat
natural space, sometimes in the tiniest of formats.

In his present painting series, created since 2007 and for the ®rst time in formats of up to 190 x 240 cm, Pytlik further develor
process of reduction and the exploration of the color green towards pictorial limits: green pigment is partially used in such a minin
way that it is no longer visible to the naked eye. The division of the image area is more and more condensed into two horizontal p
elements and into two main hues. His central theme is the momentum of encounter that takes place where color surfaces me
where color is layered. These encounter transitions become zones of tension @ramatizing® themselves with increasing size.

Natali von Kornatzki
Munich, April 2009

Translation by C. und K. Mc Vey



grine landschaft
oil on canvas, 80 cm x 65 cm, 20




Marek Radke

Germany/Poland
26/05
25 x 34,5 cm, oil/wood, 2005

1/05
25 x 31 cm, mixed technique/wood, 2005

Game has got multiple meanings. There is no equivalent word in the Polish language with such a wealth of semantic meaning. |
be understood as amusement, but also entertainment, a jest or a match. Game, as far as Marek Radke's exhibition is concerr
understood in two ways. It is a game with colourful blocks, hanging in the exposition space, or standing on its “oor; but most o
it is a play. A play of the artist with space, light, form and colour. It is not solitaire, Radke invites the visitors to play too. At the

of the 80s (20th century) Marek Radke abandoned ®gurative painting and embraced the abstract art abutting on geometry. Frc
very beginning, it was a clear game with geometry. Geometry rationalises the world around us; geometry art has got its aim

communicate to the viewer order enchanted in an image or object, to calm down the emotions, to set the thoughts in order. Ra
works are built from simple, geometric ®gures, but the fact that they are light, sensitive to touch and air blows does not guarantee
stab lity. It introduces chaos and livens up emotions. It may be a line disturbing the order, or a tiny geometric ®gure counterpo
the composition; or it may be an inscription of Monet like colour into geometric forms * in each of his works, there is something
disturbs the order, introduces uneasiness which is closer to nature than geometry [...] His artwork, just like in nature, is dominate
a hidden order, the chaos is overpowered by higher forces, and time is an essential element required to perceive the repetition a
mentioned syncopal rhythm. This is how the artwork should be viewed: taking time to absorb the difference between the descril
geometry and the geometry of universe [...] By organising the space, by claiming it, the artist changes the space into imag
paradoxically a three dimensional one. It is another game level. A human eye is used to reading the depth as a two dimensional i
painting, photography or ®m. Radke carries out transformation in an opposite way + the encapsulation of signs in his installation
an illusionary image, which can be read as surface, before we can feel space. From the outside, we can ponder over symmetry
better way of balancing the composition, or interrelation of visual signs and their place in the whole, over colours and shapes anc
colourfulness and repetitiveness, features closer to nature than mathematics. Entering the work's space is not easy. The space «
in, but it is also a reserved place. The awareness of its independence stops us from entering and evokes the feeling of hesitatio
disturb the space claimed by the work?; is it ok to play the game? The game creates tension, you need courage to cross the in\
border and to turn from a visitor to a player who can feel more than the physical closeness of objects. One enters microcosms cr
by the artist. A place of meditation opens up. The change of light to UV incites the feeling of being lost, one can feel the in®nit
stand at the zenith of artistic illusion. Anna Saciuk-Gsowska Lodz 2008 (abridged ve



Installation
Galerie Caesar, Olomouc, 2008



Arvydasl Alpys

Lithuania

The chairV (Story of the simple story) Detalil

The art installation @A simple story® created by Arvydas %alpys consists of self-explanatory and familiar things. Those are dif
variations in shape of chair and imitation of sitting human. But this kind of binding, composition of things, or according to author
way of telling daily lifelike story® requires further explanations on how these things are able to tell something, and, if they are act
able to do that? This artist is not hiding his intensions to tell a generalized periodic story about life and movement, but at the ¢
moment he admits that this story will be subjective. Nevertheless being unrecognized, author can be found in his installation. 8Altt
there is author's ®gure in this composition, the veiled face suggests there is a generalized, not personal story being told. But this
story is not about author®. Being the memorable fragment, excerpt of endless history, makes this story subjective. This subje
story is based on three basic conceptions of time: past-present-future. The perception of time designs positions of objects by proy
them with certain shapes and introducing the personage (although abstract one) as well. The artist sequentially narrates a long
including those objects as well as their different shapes. @The object of the story is a chair; it is a beloved object in my creation. A
is not only a thing, somehow linked with a human. It means a lot more to me. A chair is a place to sit, a place to have a rest, a |
to create etc.® Shapes of objects present distinct forms of memory and time. The ones hanged as paintings?, represent ex-me
(tit is some kind of beginning and roots at the same time2and lit is today's beginning to the past?® ). The standing chair introduct
memory of present-day. The white area of this chair signi®es future's memory. Pure and clear paintings of chair, its layouts or im
of sitting human settle a simple black and white vision of geometrical ®gures. Folded paper reveals new forms and creates she
all around it; human's shape and old-fashioned photo leavens this sharp-cut composition; these details decide what should be re
to the spectator, what associations with personal stories should be displayed, what should be left hidden and untold. According t
author of installation the materials used were not being chosen coincidentally. Digital print, photos are 2usual and ordinary while t:
about past-present-future® and paper @is a slight and temporal material; as temporal as all the things, as temporal as this story®.
is-500sue is especially relevant now, when family photo albums, which were used to create the daily stories about family, relati
nation, now, are forced to move and relocate themselves on computers' screens. They are facing the danger of disappearance
information “ow, without being transformed into tangible view or re ection of 2memory?®.

Kristina Budryt€-Genevitg



Simple Story
Installation



Vince Briffa
www.vincebriffa.net

Born 1958, Malta. Vince Briffa studied at the Edinburgh College of Art, holds an M Digitaddviedia from Leeds University and conducted
doctoral research at the Electronic and Digital Art Unit of the University of Central Lancashire in the UK. Lectures at the University of Malt
is a visiting lecturer at the Unit for Contemporary Art Practice at the University of Leeds. Vince Briffa is a founding member of START, a M:
contemporary art group.

Seleccted Personal Exhibitions:

19792Graphic Works®, The American Ambassador'saeshttard, Malta9852Early Works®, B.H. Gallery, St. Paul's, LoK¢t®91#Selected

Works®, National Museum of Fine Arts, Valletta; 28I23Selected Paintings®, Galerie Annelise, Valleitia, 1994 2Voyage®, New Gallery,

National Museum of Archaeology, Valletta, M¥&2Works®, Galerie Glage, K&nigstein, Gel@883jRelics®, National Museum of Fine Arts,

Valletta, Malta (()9992Hermes®, 48th Venice Biennale, Malta Pavili@seldell'Arsenale, Venice, Ital2Q0P2Hermes®, Inaugural exhibition,

St. James Cavalier Centre for Creativity, Vislldtea(C)20012Three Pieces®, Projection on the outer builtieguseum of Modern Art, Vaduz,
Liechensteir20023Amen-Nemmen®, The Johanniterkirche, Feldkétria; Adermes®, The Sacristy, The Johanniterkietdiiarch, Austria (C);
20032Nixtieq¥s°, The Historic Centre, Attard, Maltalif@higrant®, National Museum of Fine Artstavallatta; 2Space for Re ection®, Salesian

Oratory, Sliema, Ma®043Immigrant®, Queen Street Gallery, Belfastahd;ldmmigrant®, Villa Manin Centre for Coragymfxdy Udine, Italy;
2005%e:public®, The Vision Centre, Cork, [/2086dHermes®, Galerie der Schwarze Punkt, Konstaany@e072Playing God®, DA2 Exhibition,

The Peston Minster, Preston, UK (C); 2Body ofABles€aravaggio®, Auberge d'ltalie, Vallatta,(i¥)

Selected Collective Exhibitions (since 1999):

19992Re interpreting Preti®, Museum of Fine Arts, Valletta, Ma@aQ®om Hagar Qim to the Ring of Brodgar®, Maritime Museum, Malta;
aEdinburgh Festival®, City Art Gallery, Edinburgh, Scotland; @Year Zero®, Galeria d'Art Zero, Barcelona, Spain (C); 2Millennium Celebrations®, |
Malta;20022UBER®, Portomaso, Malta; 2Cityspaces®, Valletta, MaB@3&prders®, Valletta, Malta (C); 2Invisible Cities®, St. James Cavalier,
Valletta, Malta (Q0042Body Works®, Periedes Museum of Contemporary Art, Nicosia, C3@0dé5@)stant Europe®, Villa Manin Centre for
Contemporary Art, Udine, Italy2@)%2Collective®, MOYA, Vienna, Aug0i6/72Crossings®, Fort St. Angelo, Malta, University of Picardie, Jules
Verne, Amiens, France * Periedes Museum of Contemporary Art, Nicosia, Cyprus (C); @Selfportrait: A Show for Bethlehem, Show for Peace®, C
Museum of Contemporary Art, Naples, Italy * Museo de Arte Contempor!neo de Santa FRQ@Mg¥€isiioas in the Nunnery®, The Nunnery

Gallery, London, UK; @The Philosophical Brothel°, St. James Cavalie, Valletta, Malta; 26collabor8°, Palais Liechtenstein, Feldkirch, Austria * The
Gozo, Malta (C), 8Analogue and Digital®, Fieldgate Gallery, London, UK; 2008 @Watch®, Museum of Fine Art, Valletta, Malta; @8Scent®, St. John's C
Valletta, Malta (C), 2Eighteighteen®, Malta Contemporary Art, Mar2a0RR8@ nds and Visions®, Tel Aviv Museum of Modern Art, Israel (C);
Exhibition Curator + selected projects:

2001/22Uncertain Objects®, Paintings by J. Michael Anderson, Museum of Fine Arts, Vallet2@4RIfed3uity®, video and installation by lan

Attard, St. James Cavalier Centre for Creativity, VallettaDDEA[R][R][F]2005+XP/VideoChannel®, curator for Maltese Participation, Memory and
Identity, Cologne, Germ&9062Digital Discourse®, An International Digital Media Exhibition for the Commonwealth Heads of Government Meetin
Malta, St. James Cavalier Centre for Creativity, Valletta, MAIGY §@jtifecture®, a START initiative, Malta Today newspaper, January to April;
20082Watch®, Ken Hay, Seetha A., J. Michael Anderson, Vince Briffa, Museum of Fine Arts, Valletta, Malta; 2Rencontres Arles®, curator for the Me
participation, Arles, France, July to September



Irmgard Potthoff

www.atelier-potthoff.de

1954born in Bochum (Germah9Y,3 + 75tudied gra®k art and design at the Folkwangschulrieest®99viember of Bochum Art Association
(BKB)since 2005Member of West-German Artist Association (Wii@),2007Member of Artist Association AKa®e 2007Member of
International Association of Hand Papermakers and Paperartists (IAPMA)

Solo Exhibitiongextract since 1999)

1999°Chronoskopien?, Arts Center Alte M$hle, Kamer2B80techselseitig?, Museum Bochum, (Studi®p(2yausreissen?, Museum Haus

Martfeld, Schwelm; °Zeitzeugen? Gallery duo, BaoBGfbesestoff?, Gallery Kunstantin, Herne, (with S. Ba0héPtjme& transformation?,

Gallery Vlclava #plly, Prag, CR, (with C. Laprell, G. Scre0D5EITLOS?, City Gallery Schlosspark Strénkede, Herne, (with Li Silberberg), (C),
2006°TAGBL+TE?, Gallery Ganserhaus, Wasserburg am Inn, (C); °raum?, Kunstverein E60TBREMNDGANG?, B.o.s.s Druck und Medien

GmbH, Goch,(@p08°allTAG?, Kunstverein Nordenham (C); °GEZEITEN? Kunstverein Oerlinghausen, (C); °Stille? Gesellschaft f$r Bildende Kuns
(C); °Stand der Dinge?, kunstpl<doyer e.V. im LandgerichtZ®O&9&mn ut?, Kunstforum Hochschwarzwald, Titisee-Neustadt (with W. Morat);

°Wie im Flug ¥ Papiermuseum im Kurpf<lzischen Zehnthof, Gleisweiler

Group Exhibitiongextract since 1999)

1999°Wa(h)re Kunst®, Museum Bochum, (C); Karl Ernst Osthaus-Museum, Hagen; °Das kleine Original?, Gallery Dit2Q®086ktrnghausen,

das spannende Dutzend?, City Gallery Zi@ge6allery Dina Brito, Olhao, Portugal; °Ber$hren 12, Gallery in the Martin-Opitz-Bibliothek, Herne; °Im
Kontrast?, Gallery Hagenring, H2§62°Ber$hren 112, City Hall Gallery, Castrop-Rauxel; °Ber$hren 1112, Academy Mont Cenis, Herne; °Heutungen
GEA-Rotunde, Boch@f03°Bochumerk$nstler 20032, Museum Bochum, (C); °Wasser? Gallery Hagen2@@4Kad&inst Osthaus-Museum,

Hagen; °looking forward?, City Gallery, Cesk> Krumlov upon Vltava, CR; Parliament of North Rhine-Westphalia, Villa2B@s#im$sseldorf,

der Arbeit?, Flottmann-Hallen, Herne, WKB, (C); °Grole Kunstausstellung NRW?, Exposition ZBR&¥8EdoHu@rk$nstler 20062, Museum

Bochum, (C); Gallery Kunstantin, Herne, anniversary exhibition; °+ber-Kopf2, Flottmann Halea7MEmeMECRATIO?, Gallery Meno Parkas,
Kaunas, Lithuania, (C); °Faszination Papier?, Kunstverein N&rdlingen; °Kunst zu Papier?, Schattdecor, Thansau, (C); °Format 402 Kunstverein E
°Grole Kunstausstellung Halle?, Kunsthalle Villa Kobe, Halle (Saale), (C); °5. Recycling Kunstpreis?, MARTa Forum, Herford; °hello...2, Galle
Parkas, Kaunas, Lithuania, 2@)8 °Grolie Kunstausstellung NRW?, museum kunst palast, D$sseldorf, (C), °papier\kunst?, Neuer Kunstverein
Aschaffenburg (C); °Format 402, Kunstverein Emmerich; °Zwischen Messer und Gabel?, Kunstver2d0®EBoupuf@grk$nstler 20092,

Museum Bochum, (C); projektraum-bahnhof-25, Kleve; °Papier global - paper global?, Museum Deggendorf, (C), °Fremdsein?, Kulturrat Bochurr



Andreas Pytlik

www.andreaspytlik.de

1962Born in Munich979Left high school early + without gradub®io@t19822pprenticeship for Stonemasonry and Stonesculpture in Munich,
Germany]995 Salzburg Summer Art Academy, Salzburg, Austria, with Herma03/Na8@8Threw gallows rope of ass silk with neck-hook
behind mel998Began concentration on the color green.

Exhibitions(selection after 2001) (C) catalogue (S) solo show

20012Green * Field of Graves®, Grassau/Chiemgau, Germany; 2Green + chappel®, installation - Department for Art and Culture of the city of M
Germany20022green + fallowland®, installation, hell-gruen, Department for Art and Culture of the city of D$sseldorf, Germany (C); @green - from
dif®culty step on the earth or corridor with wooden “oor and landscapepaintings®, KunstVereint, Castle of Hartmannsberg, Germany (C); &gl
crucible®, hall of arts Halle - Saale, Germag@0@%reen in Gabersee®, psychiatric clinic Gabersee, Germany (S); 2Green - Field of Graves®, FMDK
Exhibition KO3, Haus der Kunst, Munich, Germany (C); 8green for korea creating hopefull situations®, Nine Dragon PxtigrSeutiokorea,

korea creating hopefull situations (partll)°, Nine Dragon Heads, Southkorea; 28K04-hautnah®, FMDK, Haus der Kunst, Munich, Germany (C); &
heaven and hell°, Katholikentag, Ulm, Germany (C); @green on an island®, Paradiso, Island R&05CGyata. f)sarajewo + walking on the
promenade®, Sarajewo Winter Festival, Bosnia; 2green for New Zealand watching the sea®, Blue Oyster Gallery, Dunedin, New Zealand; 2Z$n
Vaihingen an der Enz, GermanR0@!private properties®, Castle of Triebenbach, Germany; 2house in the green®, Chiemseelandart, Weingarten
Chiemgau, Germany (C); 3la vitrine rose®, Culturel R"gional du Centre asbl au Mus"e lanchelevici, La Louvire, Belgium (S); 2self portrait®, E
cARTed, Franc)073green made in Germany®, Gallery Hagenring and Municipal Culture Of®ce, Hagen, Germany (S), (C); aTHE JETTY?, Insta
Guggenberg, Chiemgau, Germany (S); Open Art Munich, Gallery Kaysser, Munich, Germany (S); @Lithuania 13 points or walking along the
Green®, Hello, eu-expanding-use, Meno Parkas, Lith@&983(@ten to me_ or Room XIIl or 131°, temporary art at the castle of Hartmannsberg,
culture of®ce of Rosenheim, Germany; 2children meets artists®, ®mproject from Ute, municipal gallery Rosenheim, Germany; 2Landscapes ar
everywhere®, Galerie Kaysser, Munich, Germa&00g8)andscapesaregreeneverywhere », kunstraum34, Stuttgart, Germany (S); 2Se mettre au
vert®, seventh biennal of ARTour, Culturel R"gional du Centre, La Louvi*re, Belgium; Galerie am Markt, Neubeuern, Germany



Marek Radke

www.art-radke.de

Born1952in Poland/Olszty872+77Studied art and pedagogics at the University of Gdansk and A@8%Marek Radke left for Finland and in

1984he moved to the Federal Republic of GeP@@8iollock-Krasner Foundation Grant. He lives and works in Bielefeld and Oerlinghausen.
Individual exhibitions selection

1982 Undergroundexibition (illegal), Gda#8&Galerie Konfrontacje, Gda#@86 Galerie Falber, Wiesbad@¥87 Galerie Carillon, Paderborn;
1988Galerie Jesse, Bielefal@39 Galerie Carillon, Paderbt®a0 Stadtbibliothek, Paderborn; Galerie Jesse, Bielefeld; Schlod Rheda-Orangerie,
Rheda (with R. Valenta and L. Leibner); Center for Interdisciplinary Research, Bielefeld; Galeria BWA 288 @aleriroZ@aMuseum

Modern Art, Chegm, Galeria Zapiecek, Warszawa, Galerie Jesse, Bielefeld, Galerie Stefab@88 B&lanysteather-Schmuckler, Wiesbaden;
Galeria Starmach, Krak{w; Museum Modern Art, Radom; Nine Arts Gallery, Antwerpen; Wilhelm-Morgn&9®$4BaleBiacBiVA 2Stara®,

Lublin; Kunstverein Guetersloh; Kunstverein Schwéi@8%@alerie Schlolbibliothek, Schloss Ne@@@unstverein Genti2001Galeria
261-Akademie of Art, &{d&; Galeria Rogatka, Radom, St<dtische Turmgalerie Walkenbr$ckentor, Coesfeld; Galerie Salustowicz, Bielefeld (with H
2002Channel-Galleries, Neuss-Br&g@8Kunstverein Oerlinghau2@04Galeria Rynek, Olsz8005Kunstverein Melle; Galeria BWA, Olsztyn;
Galeria Studio, Warszawa; Kunstverein Leimen; Pgocka Galeria 2008K Pg8cigaleria, Budapest; Centre of Polish Sculpture, OroAsko; Galeria
Bielska BWA, Bielsko-Biaga; Baltic Art Gallery 2Galeria Kameralr200 BAupeskyaypoint N 51|57,55' E 008|39,57'°, Oerlinghausen; Galeria
BWA Sandomierz; Center for Interdisciplinary Research, Bi@i@@dderia Of®cyna, Szczecin; Galerie Caesar, Olomouc (with F. Schierenbeck and
T. Zawadzki); Galeria Patio, L{d4; Alte Abtei, 2@08@nleria S, Kunstverein Siegen; Kunstverein Frankenthal; Galeria Biala, Lublin

Group exhibitions selection

1981Ars Polona, Warszad888!Europe prize for painting® Stedelijk Museum, Od<380daeart 90, Gent, Art Hamburg 90, HarhBadgfrt

Jonction International, Cannes; Galerie 2New Space®, Fulda; 1JesteAmy° National Galerie 2Zactéta®, Warszawa; 110x10x10° Kunsthaus, Wiesk
Kunstpreis Wesseling 91, Wesseling; Lineart 91, Gent; *Mozart® Galerie JessEQ®B&&TA#H; Yokohama 92, Yokohama; Tokyo Art Expo 92,
Tokyo; Osteurop<isches Kulturzentrum, K&In; Lineart 999%@ateria Rze&by, Warszawa; IV Polnische Aquarell Triennalle, Lublin (Il Preis);
Galeria-72, Museum Modern Art, Chelm; Museum Modern Art H$nfeld98Bfieka BWA Awangarda, 2Polnische Analitische Abstraktion®,
Wrocgaw, Warszawa, Krak{w, Lublin; Museum Modern Art H$nfeld aJeder Meter f$r die Kunst®, H$nfeld; Prix Ars Elée86aMad®, Linz;
rysunki-r{&ne komentarze®, Museum Modern Art, Radom; 1F$r Moholy-Nagy® Galerie Jek3@6Bietifeldeter f$r die Kunst®, Galeria BWA,
Biagystok; OArodek Propagany Sztuki, &{d4; Galeria Aspekty]9@tddawa;Rysunki® National Museum, Gdafsk; Museum Modern Art, Radom;
F$rst-Leopold-Carre, Dessau, Kunstverein Villa Streccius e M9Bé&rdeal-Gallery Chronologic, Kapgétatitkompact, Konkret, Konstruktive,

Burg Dringenberg002 Kassak-International Art Festival 2Madi®, BratXl@sdNabytki®-Galeria 72- Museum Modern Art, Chegm; *Kompact,
Konkret, Konstruktiv® National Museum, Szczecin; !I' arte construisce |I' europa® Arte Srtul@d MAaNdGaleria Varosi, Nyiregyhaza;
2005MADI® Orion- Centre D'Art Geometrique, Paris; tPamiA i uczestnictwo®, National Mus@006 Gdadidlobil3°, Gallery Z, Bratislava;
IsupreMADIsm® International art festival and exibitions, Moskwa; eéad i odczucie®, Galeria GrodzkaPBY¥Wabyiiigalerii 72°, Muzeum
Chegmski2Q08!I" arte construisce I” europa? Arte Srtuktura, Milano; *Mark Rothko 2008°, City Museum, Daugavpils

Awards and Grands

1988Europe Prize for painting OostE9®Retained for the exhibitib®91Art Prize Wesseling 91, Wesseling + Retained for the exi9i®&ion;

IV Polish Aquarell Triennalle, Lublin + IR@BizArtist house grand Schwalenberg des Instituts f$r Lippische Landeskunde und der Stadt Schieder-
Schwalenberg Gra2008Pollock-Krasner Foundation N.Y. Grant



Arvydasl Alpys

1955born in #ilal€' district (Lithuabj5+1983tudied at the Art School, Kaur#&4+19765tudied art at the B. Klova's Drawing studio, Kaunas;
1973+1978Studied Polytechnic Institute, Kaunas; 20@deMember of Lithuanian Artists Association, 5a®dDirector of Lithuanian Artists
Association's gallery 2Meno parkas®.

Solo exhibitiongsince 1982)

1982Painting, Artist's House, Kaunas, Lithti@8&RPainting exhibition, Kaunas, Lithuf89&Painting, Pictures Gallery of Kaunas, Liti988ia;

a8Works On The Paper®, Hordaland Fylkeskommune, Bergen, Norway; At The New Point°, Painting and Instalation, Kaunas Gallery, Kaunas, L
19992aWorks On The Paper®, Painting and Instalation, Atelier Ecorce De L'Art, Montp&lD&0Q Fnenpeogject 2Garden of Hopes®, Kaunas

Gallery, Kaunas, Lithua?@®32Art + Story + Artist®, gallery 24 Barbier®, Nimes, FR2804814° Gallery @Arka®, Vilnius, Lithuania; 214° National
M.Kl@rlionis Art Museum, Kaunas, Lithu2@04 Installation 2Figure®, Festival of Contemporary Art 2Plartforma®, Klaip~da2Qith\aia;

Ticket®, gallery 2Meno parkas®, Kaunas, Litf2@098Sicily. So far, so close?, Resurrechtion church, Kaunas, Lithuania.

Group exhibitiongextract since 2005)

20052With Love®, Gallery @Meno ni}a°, Vilnius, Lithuania; International project @aNow Art Now Future®, Kaunas, Lithuania; WKB exhibition 2Lohr
Arbeit®, Herne, Germany; Exhibition of Lithuanian artists 2Reality-abstraction 7°, Bordeaux, France; First Quadrennial of Contemporary Lithuan
Vilnius, Lithuania; 5th International Paper Triennial. Musee Du Pays el Val de Charme30(#Enegtaad, Gallery 2Vartai®, Vilnius, Lithuania;
aCARREMENT?®. Gallery 4'Barbier, Nimes, France; @Kaunas artists in Tartu®, Artists' house irfMattuMiaisr@oks to the future®, Artists'

house, Talin, Estonia; 2101,3 km: Competition and Collaboration®, Contemporary Art Centre, Vilnius, Lithuania; @Neopart®, Gallery 2Indigo®, \
Lithuania; #Red line. Behind Borders.® Gallery @ldeias emergentes®, Porto, Portugal; Project 2Art today®, Exhibition @Ultima ratio®, Gallery @Meno p
Kaunas, Lithuan2007 *KoViKaVi?, Lithuanian, Estonian and Danish artists exhibition; Kaunas Picture gallery, Lithuania; Nida plain-air exhibit
Gallery tArka?, Vilnius, Lithu&@tay Zeitgen&ssische Kunst aus Litauen, Bildungszentrum, Duisbur@@B&irithognian artists exhibition At

®rst sight?, Cagliari, Italy; Zeitgen&ssische Kunst aus Litauen, Galerie Brigitte Bailer, Dortmund, Germany; Contemporary painting biennale *No
Exhibition *Wishes get better?, Art Exhibition Hall, Klaip~da, Lithuania; @5th World Lowlander (in Lithuania) art exhibition®, %emaitili Art Muse
Plung”, Lithuania; *Not art/pop in lithuanian?, Intro? club, Vilnius, Ridld&dniarnational water colour bienall !Baltic bridges?, Picture gallery,
Kaunas, Lithuania; ‘Lithuanian art anew?, Gallery *Galeria Miejska bwa Bydgoszcs?, Bydgoszcs, Poland; Lithuanian art anew?, Gallery *Szyb W
Katowice, Poland; Elephant bullet?, Contemporary art museum KUMU?, Ta20QEkttmianian Art Anew?, Gallery *Galeria sztaki§nQ

Poland; Picture gallery, Klaipeda, Lithuania; 1Sphinx2, Kaunas philharmony, Kaunas, Lithuania.

Curator workgextract since 2007)

2007Arte Fiera Bologna 'Art First?, Bolongna, Italy; *KoViKaVi@: Lithuanian, Estonian and Danish artists exhibition in Kaunas Picture gallery, Litl
Exhibition *Meno parkas -10?%, Gallery *Arka?, Vilnius, Li#0@&iathuanian art anew?, Gallery *Galeria Miejska bwa Bydgoszsc?, Bydgoszsc,
Poland, gallery tSzyb Wilson?, Katowice, Poland; Project *European culture dialoge year?, Kaunas, Lithuania; Nimes, France; Porto, Portugal;
Italy; tElephant bullet?, Contemporary art centre tKUMU?, Tallin, Estonia; Festival *Arte libro?, Bologna, Italy; Contemporary art festival tKaunas |
Kaunas, Lithuania; Project 1Hello?, Gallery * Galerie im Ganserhaus in Wasserburg am Inn?, Wasserburg 2009AhifiGememgyt anew?,

Gallery *Galeria sztuki?, Olsztyn, Poland; Lithuanian art anew?, Picture gallery, Klaipeda, Lithuania.

CollectionsNational M.Ki@lionis Museum, Kaunas, Lithuania; Hordoland Fylkeskommune, Bergen, Norway; Emschertal Museum, Herne, Germ:s
%emailidl Art Museum, Plung?, Lithuania; Matti Milius collection, Tartu, Estland.
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